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NEED TO KNOW
Need ACCESSIBLITY ACCOMODATIONS?  
Visit cupresents.org/accessiblity to learn more.

LATECOMERS are seated at the discretion of house 
management. You may be seated in the nearest available 
area to minimize distruptions. Some venues may not be 
able to accomodate late seating.

PHOTOGRAPHY and AUDIO / VIDEO RECORDINGS  
are PROHBITED during the performance.

SILENCE CELL PHONES AND OTHER PERSONAL 
DEVICES, and refrain from using them during the 
performance. 
Feel free to view this program at the event on your device anytime before 
or after the show, or during intermission.

CU Boulder is a SMOKE-FREE CAMPUS.

The University of Colorado Boulder, Colorado’s flagship university, honors and recognizes 
the many contributions of Indigenous peoples in our state. CU Boulder acknowledges that it 
is located on the traditional territories and ancestral homelands of the Cheyenne, Arapaho, 
Ute and many other Native American nations. Their forced removal from these territories has 
caused devastating and lasting impacts. While the University of Colorado Boulder can never 
undo or rectify the devastation wrought on Indigenous peoples, we commit to improving and 
enhancing engagement with Indigenous peoples and issues locally and globally.

https://cupresents.org/your-visit/accessibility/
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Doctoral Recital 
Wesley Shores, trombone 

With: 

Bobby Pace, Ben Garcia, Mark Bennett, Scott Underwood and  

Sam McDiarmid-Sterling  

7:30 p.m., Wednesday, Oct. 2, 2024 

Grusin Music Hall 

 

PROGRAM 
Three Medieval Dances 

Anonymous 

ed. Christian Lindbergh 
I.   Danse la Cleve 

II.   Amoroso 

III.  La Spagna 

 

Colors 

Bert Appermont (b. 1973) 
I.   Yellow 

II.   Red 

III.  Blue 

IV.  Green 
 

—Intermission— 

 

Ballade 

Eugène Bozza (1905-1991) 
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Soliloquy 

Anthony Barfield (b. 1983) 
Mark Bennett, Sam McDiarmid-Sterling, Scott Underwood, trombones 

Ben Garcia, bass trombone 

 

Sicilienne Op. 78 

Gabriel Fauré (1845-1924) 

trans. W. H. Squire 
 

PROGRAM NOTES 
Three Medieval Dances 

Anonymous  

ed. Christian Lindbergh 
Three Medieval Dances is a collection of three unaccompanied dances from 

the medieval era which have been arranged in an order to create a 

compelling performance. The work is written to be performed on alto 

trombone, an instrument whose ancestors were often used as court 

instruments. Each of the three dances are placed firmly within C mixolydian, 

a tonality certainly evocative of the Medieval era. 

 

The first dance, Danse la Cleve, is a stately melody in triple time which 

shows off elegant technical passages paired with soaring, shimmering 

melodies. The second, Amoroso, is a simple, four phrase lament in which 

each phrase is played through twice: once to establish the baseline melody, 

and second to provide an opportunity for embellishments. The final dance, 

La Spagna, is certainly the most exciting of the three. This movement 

showcases an energetic, playful melody that effortlessly alternates between 

duple and triple meter. The momentum of this work hits a climax as six sets 

of triumphant triplets lead to a conclusive cadence. 
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Colors 

Bert Appermont  
“Belgian composer Bert Appermont has written musicals, symphonies, an 

opera, oratorio, and more than fifty pieces for wind band, choir, orchestra, 

and chamber ensembles. His works have been performed and recorded by 

ensembles on three continents. Recently, he co-wrote the music for the 

BBC documentary The Reel History of Britain, which was recorded by the 

BBC Philharmonic Orchestra. Appermont is also in demand as a conductor, 

both in his native country and abroad, and as an educator. His pedagogical 

publications and related recordings are in use in most Belgian music 

schools. 

 

The materials have as their aim the stimulation and development of 

creativity as a crucial element of education. 

Appermont certainly utilizes an innate creativity in his work Colors for 

trombone and band, sonically bringing to life four movement titles based on 

colors and their emotional associations, which he described in the notes for 

the piece: 

 

1) Yellow: inspiring and stimulating (also: wisdom and light) 

2) Red: dynamic, passionate developing into dramatic, furious and fighting 

(also: 

courage and will-power) 

3) Blue: melancholic, dreamy and introvert (also: truth and peace) 

4) Green: hopeful and full of expectation (also: balanced power and 

harmony) 

 

In his merging of sound, sight, and thought, Appermont explores the wide 

color palette of the solo trombone and the many timbres of the wind 

ensemble. He uses a three-note motive (C-D-G) that returns in different 

guises throughout the work. His own movement titles and descriptions 

provide a narrative for the ever-evolving atmosphere of the work. An 
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additional source of inspiration for Appermont was the death of an uncle 

who played the trombone. The work's second movement symbolizes the 

man's courageous end-of-life struggle.” 

— Notes courtesy of Staff Sergeant Russell Sharp, trombonist 

 

Ballade 

Eugène Bozza 
Born in Nice, France, Eugène Bozza is the premier composer of French 

chamber music for wind instruments. He quickly established himself as such 

by winning the Grand Prix de Rome in 1934, the leading composition for 

chamber composers in France, before he turned 30.  

 

His Ballade for trombone showcases his prowess in writing for wind 

instruments, and for this reason it is a staple solo work for the trombone still 

performed in many recitals and competitions today.  

 

The piece features a great variety of tonalities, rhythms, and musical styles, 

and demands many different timbers and articulations from the performer. 

Throughout the work you will hear legato, pastoral melodies, bold, articulate 

exclamations, jazz-like quirky riffs, and even a reference to Die Walküre 

towards the end! Bozza truly mastered writing for the trombone, and almost 

every element of the instrument's musical identity is featured here.  

 

Soliloquy 

Anthony Barfield  
The name Anthony Barfield is one that often appears alongside trombone 

performances, and for good reason. Barfield has been a leading composer 

and advocate for trombone solo and chamber performances for the past two 

decades, including writing works to be premiered by the instrument’s 

premier performers.  
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This work, Soliloquy, is no exception. Written for and premiered by the 

principal trombonist of the New York Philharmonic, Joseph Alessi, the solo 

was written to challenge one of the world’s finest trombonists. With this 

being the case, it is no surprise that the final product is a daunting one. 

What is surprising, however, is how effortlessly the music shines through 

the technical challenges this work provides.  

 

Soliloquy is a work for solo trombone and trombone quartet 

accompaniment, an ensemble that is challenging to write for due to the lack 

of diversity in timbre. Barfield manages to make this experience an easy 

and pleasant one, however, using the quartet accompaniment in an organ-

like manner. To avoid obscuring the solo line, Barfield’s quartet 

accompaniment provides harmonic padding with occasional 

countermelodies and interludes. 

 

The soloist’s main responsibility is simply to float above this atmospheric, 

organ-like sound, accentuating the interesting harmonic landscape Barfield 

has painted. This landscape is largely defined by modal mixture and 

extended harmonies, which help to cultivate an ethereal, passionate sound.  

 

Regarding structure, the work is broken up into three main sections: 

 

1) An introductory, meditative lament 

2) A brisk, exciting dance 

3) A reflective and dramatic finish 

 

Within each of these sections, the soloist contemplates different musical 

ideas comparably to how one’s inner monologue sorts their thoughts and 

feelings, reflecting on each new musical theme, passing it along to the 

quartet behind them, and moving on to the next one. The overall effect 

mirrors the title of the work — a soliloquy. 
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Sicilienne Op. 78 

Gabriel Fauré 
Born in Pamiers, France, Gabriel Fauré was an acclaimed organist and the 

face of Symbollist French music. Today, his impact on the landscape of 

chamber music is immeasurable, and among those chamber works, his 

Sicilienne Op. 78 might be the most performed out of all of them. 

 

The origin of this oft-performed work is unassuming, however, having 

originally been written in 1893 for a theatrical production that was later 

abandoned. Five years later, Fauré took the music and arranged it for cello 

and piano — the same version that is to be performed here. However, the 

story of this music doesn’t end here, it actually was adapted into two more 

settings: incidental music for Maurice Maeterlinck’s play Pelléas ear 

Mélisande, and finally into part of a suite arranged for orchestra bearing the 

same name.  

 

Musically, the Sicilienne Op. 78 is pleasant and strays little from its roots. 

Written in 6/8 time, in a minor key, and featuring lilting rhythms, the work 

stays very faithful to its title. However, what interest it may lack in general 

structure it more than makes up for in its harmonic interest and beautifully 

crafted melodies. The piece is a joy to performers and listeners alike, and 

perhaps that is the key reason for its longstanding popularity. 
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MORE EVENTS
Click or tap to explore

ENSEMBLES
Click or tap to explore

FACULTY TUESDAYS 

Click or tap to explore

RECITALS
Click or tap to explore the

ARTIST SERIES

Click or tap to explore

OPERA and  
MUSICAL THEATRE

Click or tap to visit the

COLLEGE OF MUSIC 
WEBSITE

  

 

 

 

CONTACT THE  
COLLEGE OF MUSIC 
Online: colorado.edu/music
By Phone: 303-492-6352
In Person: Imig Music Building 
1020 18th St., Boulder
Business Hours:
Monday-Friday, 8 a.m.-5 p.m

CONNECT WITH US
Click or tap on an icon to visit the  
social media page.

 

CONTACT
CU PRESENTS 
Online: cupresents.org
By Phone: 303-492-8008
In Person: University Club 
972 Broadway, Boulder 
Box Office Hours:
Monday-Friday, 10 a.m.-5 p.m

CONNECT WITH US
Click or tap on an icon to visit the 
social media page.

https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=student-ensemble&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events&utm_source=comdigitalprogram&utm_medium=digitalprogramlink&utm_campaign=COM25season
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=faculty-tuesdays&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events&utm_source=comdigitalprogram&utm_medium=digitalprogramlink&utm_campaign=COM25season
https://www.colorado.edu/music/events/student-performances/student-recitals
https://cupresents.org/performances?series=8&utm_source=comdigitalprogram&utm_medium=digitalprogramlink&utm_campaign=COM25season
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=cu-opera&filters%5Btags%5D%5B%5D=Opera+and+Choral&filters%5Btags%5D%5B%5D=Musicals&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events&utm_source=comdigitalprogram&utm_medium=digitalprogramlink&utm_campaign=COM25season
https://www.colorado.edu/music
https://www.facebook.com/cupresents/
https://www.instagram.com/cupresents/
https://www.youtube.com/channel/UC-ZKAivZsWnp990-uy-VuTA
https://www.facebook.com/cubouldermusic
https://instagram.com/cubouldermusic/
https://www.youtube.com/user/musicatcu
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DEAN’S ANNUAL FUND SUPPORTERS
$50,000+
Maria Johnson

$10,000-$49,999
Lynn Streeter

$5,000-$9,999
Cindy Demeules
Dave Fulker and Nicky Wolman
Laurie Hathorn
Rudy and Margaret Perez
Becky Roser and Ron Stewart
The Seaver Institute
Jack and Sophie Walker
Ken and Ruth Wright

$2,500-$4,999
Charlene Archibeque
Dave Bowers
Marda Buchholz
Suzanne and Dave Hoover
Grace and Gordon Gamm
Vivianne and Joel Pokorny
Mikhy and Mike Ritter
Frank Spaid
Daniel Trump

$1,000-$2,499
Anonymous (1)
Cathy and Richard Berman
The Boeing Company
Chris and Margot Brauchli
Katherine and Hassan Dayem
Mary and Lloyd Gelman
Aileen and Steve Gleason
Thomas Godfrey
Herman Goellnitz
Sara and David Harper
Doree Hickman
Susan Julien
Kimberly and Matthew McCabe
Val and Bill Mooney
Normie Morin-Voillequé and  
Paul Voillequé

Ben and Pattie Nelson
Barbara Nichols
Susan Olenwine and Frank Palermo
Chris and Linda Paris
Firuzeh and Navid Saidi in honor of 
Dean Emeritus Daniel Sher

gReg Silvus and Deidre Ferris

Tyler Little Family Foundation
Barbara Wagner
Lucinda Waldron and Paul Ward
Mary Webber and Gerald Grammens

$500-$999
James Alleman and Barbara Miller
Judy and Neil Bicknell
Marty Coffin Evans and  
Robert Trembly II

Barbara Dixon and Timothy Caldwell
Sandra and Bruce Dudley in honor  
of Louise B. Steineck

Robert Garnett
Ruth and Richard Irvin
V. R. Hoisington II
Judith and Jeffrey Kremen
Gail and Michael Shimmin
Xcel Energy
Carol and William Young

$300-$499
Anonymous (1)
Laura and John Courier
FM Global Foundation
Nicole and Thomas Hasenpflug
Connie and Allen Hayden
George Kiteley
Debbie and Rob Phillips
Tana and Joe Rocco, Jr.
Madalynn Schmidt
Becky and John Shockley
Maria Vouras and Vasilios Lekkas

$150-$299
Anonymous (1)
Ball Corporation
David Becher
Timothy Brown
Alexandra Cramer
Elisabeth David
Beverly and Bruce Fest
Edward Kellenberger*
James and Donna Klausman
Harold and Joan Leinbach
Gretchen and James Lewis
Jeff and Lois Linsky
Marian Matheson
Pamela Rafferty
Carol and Alvin Rivera
William Roettker

Carmen and John Roebke
Suan and Russell Schnell
Cindi and John Stetson
Rose Terada
Janet and Terry Venard
Nancy Whittemore and  
Michael Bendure

$50-$149
Anonymous (1)
Jan Alexander
Lucy Ashour and Rachel Garstang
Steven Board
Kimberly and Robert Bond
Timothy Brown and Marina Darglitz
Susan and William Campbell
Barbara and Myron Caspar
Judy Congdon
Charlotte Corbridge in memory of 
Susan Peterson

Valerie and Thomas DellaPenna
Nancy and Martin Egelhoff
Ithiel Frame
Jon and Liz Hinebauch
Windy and Terry Gallagher, Jr.
Roberta and Cliff Goldstein
Derek Gulley
Katherine Hansil
Kelli and Geoff Hirsch
Intel Foundation
Lenna and Jon Kottke
Ellen and Stephen Kort
Janie and Craig Lanning
Lydia and Geary Larrick
Marianne and Johnny Martin, Jr.
Kevin McKenzie
Katherine Mead
Kathleen and Gregory Merilatt
Jason Mieger
Patricia and Thomas Miner
Karen Musick
Floyd Pierce
Diane and William Reuler in memory 
of Berton Coffin

Tula and Kenneth Roberge
Sarah Royall
Jan Schiff
Sarah Seggerman
Susanne Skyrm
Lonnie Simmons
Gayle and Thomas Smith



  2024-25 Season CU BOULDER COLLEGE OF MUSIC

DEAN’S ANNUAL FUND SUPPORTERS
Vivienne and Stephen Smithers
Babette and Martin Soll
Carol Thieme
Heidi and Scott Vangenderen
Jean Wainwright
Leslie Walker and Dale Pruce
Wei Wang and Eric Hintsa

Patricia and Jim Wilmore
Gandasari and U. Kyaw Win
William Wood*
Dorothy Young
Fran and Donald Zinn

* Deceased

List reflects gifts of $50+  
made between Feb. 1, 2023 and  
Jul. 31, 2024.

Click or tap to
MAKE A GIFT to the  

College of Music

Click or tap to
CONTACT the  

Advancement team

https://www.givecampus.com/campaigns/49806/donations/new
https://www.colorado.edu/music/administration-and-staff?people_filter_1=68
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PERSONNEL
COLLEGE OF MUSIC
Dean 
John Davis 
Associate Dean for Graduate Studies 
Margaret Haefner Berg 
Associate Dean for Undergraduate 
Studies and Enrollment Management 
Matthew Roeder  
Assistant Dean for Strategic Initiatives 
Kate Cimino
Assistant Dean for Budget  
and Finance 
Carrie Howard 
Assistant Dean for Advancement 
Andrew Palmer Todd
Senior Director of Communications 
Sabine Kortals Stein
DEI Director 
Alexis McClain
Executive Assistant to the Dean 
Lauren Petersen
Director, Eklund Opera Program 
Leigh Holman
Production Assistant,  
Eklund Opera Program 
Christie Conover
Director, Musical Theatre Program 
Matthew Chellis
Production Director 
Ron Mueller
Assistant Technical Director
Jeff Rusnak
Costume Coordinator/Designer  
and Shop Manager 
Ann Piano
Communications Manager
MarieFaith Lane
Communications and Program 
Assistant 
Kathryn Bistodeau
Director of Development
Kelli Hirsch
Senior Program Manager for Events
Mikaela Rich

Program Manager for Stewardship 
and Donor Relations
Shih-Han Chiu
Operations Manager and  
Head Piano Technician 
Ted Mulcahey 
Scheduling Coordinator
Brooke Balbuena
Recording Engineer 
Kevin Harbison
Operations and Facilities Coordinator
Peggy Hinton
Lead Piano Technician 
Mark Mikkelsen 
Media Specialist 
Dustin Rumsey
Piano Technician
Phil Taylor

CU PRESENTS 
Executive Director 
Andrew Metzroth 
Marketing and PR Director 
Laima Haley 
Marketing Manager
Elise Zabala
Multimedia and Content Manager
Lara Minichiello
Publications Manager 
Sabrina Green
Senior House Manager 
Rojana Savoye 
Senior Marketing Assistant 
Emma St. Lawrence
Marketing Assistant 
Dana Cutti
Video Assistant 
Tyler Mohatt 
Box Office Manager 
Adrienne Havelka 
Box Office Services Coordinator 
Dylan Thierry

Box Office Assistants 
Caitlin Amero
Aidan Biffinger
Macy Crow
Joel Ferst
Johnette Martin
Morgan Ochs

MACKY 
AUDITORIUM 
Director, Macky Auditorium and  
CU Artist Series 
Rudy Betancourt 
Assistant Director for Administration 
Sara Krumwiede 
Assistant Director for Production 
Trevor Isetts 
Assistant Director for  
Stakeholder and Patron Services 
Amanda Wells
Production Managers 
Richard Barrett 
House Manager 
Devin Hegger 

Current as of Aug. 20, 2024.

Photo/image credits: Glenn Asakawa, 
Patrick Campbell
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